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CALENDAR 

1911 

September  12,  Tuesday,  First  Semester  begins. 

November  21,  Tuesday,  Second  Half  of  First  Semester  begins. 

December    20,  Wednesday  evening,  Christmas  Recess  begins. 

1912 
January     3,  Wednesday,  Recitations  are  resumed. 
January  27,  Saturday,  First  Semester  ends. 
January  30,  Tuesday,  Second  Semester  begins. 
April  2,  Tuesday,  Second  Half  of  Second  Semester  begins. 

June  5,  Wednesday,  Second  Semester  ends.     Commencement. 


SCHOOL   OF    MUSIC 


HE  ever  growing  demands  made  upon  a  musician 
today  call  for  a  most  thorough  and    broad  train- 
ing, not  alone  in  his  chosen  specialty,  but  in  all 
that  pertains  to  music  in  general.     This  demand  is 
one  which  the  School  aims  especially  to  meet. 

The  connection  of  the  School  of  Music  with  a  college 
gives  it  particular  privileges,  and  a  prestige  which  a  school 
of  music  standing  alone  can  not  command.  The  fact  that 
in  German  Wallace  College,  the  German  language  is  used 
in  the  class  room  on  a  par  with  the  English  language,  gives 
the  School  of  Music  an  advantage  which  is  unique.  A  mod- 
ern musician  must  know  the  German  and  French  languages, 
as  a  large  majority  of  works  on  modern  musical  literature 
and  theory  are  published  in  these  two  languages,  and  the 
musician  who  is  not  able  to  read  them  must  needs  lose  a 
very  important  factor  in  his  musical  advancement.  At  Ger- 
man Wallace  College,  where  a  majority  of  the  students  are 
either  German-born  or  German-Americans,  one  hears  as 
much  German  spoken  as  English.  What  greater  advantage 
could  a  student  who  expects  to  spend  a  few  years  in  either 
Germany  or  France  have  than  to  learn  beforehand  the  lan- 
guages of  these  countries  in  their  pure  pronunciation  ? 

The  Courses  of  Study  offered  in  the  different  branches 
aim  to  cover  the  whole  field  in  each  case,  and  the  School 
has  provided  experienced  teachers  and  musicians  who  have 
spent  years  studying  under  the  greatest  masters. 
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The  proximity  of  Berea  to  Cleveland  (thirteen  miles  to 
the  Square),  offers  the  student  all  the  advantages  of  that 
large  musical  center.  Excellent  systems  of  railroads  and  an 
interurban  electric  line,  connect  the  two  places.  Each  season 
a  large  number  of  concerts  by  leading  orchestras  of  America, 
as  well  as  many  artist  recitals,  are  given  there,  thus  afford- 
ing the  student  one  of  the  most  important  factors  in  his 
musical  education. 

German  Wallace  College  is  an  institution  of  the  Ger- 
man Methodist  Episcopal  Church.  The  religious  and  moral 
atmosphere  which  prevails  is  of  the  very  highest  tone,  and 
there  are  no  saloons  within  the  city  limits. 

COURSES  LEADING  TO  GRADUATION 

In  order  to  receive  the  diploma  of  our  School  of  Music, 
a  student  must  have  studied  at  least  three  semesters  at  this 
School,  and  must  also  have  given  two  recitals — one  dur- 
ing his  Junior  year,  and  the  other  during  his  Senior  year. 
The  material  for  these  recitals  is  taken  from  the  respective 
grades  of  these  two  years. 

Besides  having  finished  the  course  as  outlined  below,  the 
student  must  have  completed  a  course  in  general  education 
equal  to  that  of  a  high  school.     French  and  German  are 
obligatory. 

The  following  outlines  show  the  work  for  each  branch 
of  study.  The  work  in  each  main  branch  leads  the  student 
through  the  entire  literature  and  includes  the  greatest  and 
most  advanced  works  of  that  division: 


PIANO 

:The  course  consisting  of  seven  grades. 
Harmony. 
Musical  Analysis. 
History  of  Music. 
Counterpoint,  Canon  and  Fugue. 
Numbers  3  and  4  can  be  taken  at  the  same  time 
as  number  5. 
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PIPE   ORGAN 

*The  course  consisting  of  four  grades. 
The  piano  course  to  Grade  V,  inclusive. 
Harmony. 
Musical  Analysis. 
History  of  Music. 
Counterpoint,  Canon  and  Fugue. 

VOICE 

*The  course  consisting  of  seven  grades. 
Harmony. 
Musical  Analysis. 
History  of  Music. 
The  piano  course,  Grades  I,  II  and  III. 

VIOLIN 

*The  course  consisting  of  seven  grades. 
Harmony. 
Musical  Analysis. 
History  of  Music. 
The  piano  course,  Grades  I,  II  and  III. 


*The  School  of  Music  Bulletin,  Vol.  VII.  No.  I,  contains  a  detailed 
outline  of  selected  studies  and  work  for  each  main  branch, — viz.,  Piano, 
Organ,  Voice  and  Violin.    This  Bulletin  can  be  secured  upon  application. 

PIANOFORTE 

The  study  of  piano  playing  must  remain  the  founda- 
tion for  all  serious  music  study.  It  is  the  means  through 
which  the  student  can  keep  in  touch  and  become  acquainted 
with  all  styles  and  forms  of  musical  composition.  While 
in  its  one  phase  it  is  often  developed  to  the  highest  degree 
as  a  specialty,  it  is  also  used  as  a  generalizer  for  such  as 
pursue  the  study  of  other  musical  branches. 

The  German  Wallace  College  realizes  that  the  piano  de- 
partment must  be  the  basis  upon  which  the  School  of  Music 
is  to  thrive,  and  has  secured  teachers  of  large  experience 
and  most  thorough  training  for  this  department.     The  ma- 
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jority  of  the  teachers  have  been  trained  in  the  large  musical 
centers  of  Europe,  by  the  greatest  masters  of  the  present 
day.  What  is  best  of  the  well  known  methods  has  been 
gleaned,  and  is  applied  in  the  teaching  here. 

Special  attention  is  given  to  thoroughness  of  foundation 
work.  Unless  the  correct  principles  of  piano  playing  are 
acquired,  the  student  soon  reaches  a  stage  where  he  finds 
further  progress  almost  impossible,  owing  to  such  defects  as 
"stiff  wrist"  and  many  similar  conditions.  The  result  of 
such  careful  treatment  is  that  the  student  finds  his  playing, 
at  all  stages  of  his  development,  in  an  easy,  normal  condi- 
tion, making  progress  as  quickly  as  his  talent  and  industry 
will  allow. 

VOICE 

The  teachers  in  the  department  of  singing  recognize  the 
need  of  fundamental  work  in  breathing  and  tone  placing  as 
a  preliminary  to  the  study  of  songs,  and  the  technique  of 
singing. 

Unlike  the  students  of  musical  instruments,  for  whom  a 
fully  developed  instrument  is  provided  by  the  instrument- 
makers,  the  vocal  student  and  his  teacher  must,  perforce, 
first  prepare  the  instrument  itself.  A  careful  study  is  given 
to  breathing  exercises,  and  to  simple  vocal  exercises,  de- 
signed to  purify  the  voice  from  faulty  qualities,  and  to  de- 
velop to  the  full  the  vocal  resources  of  each  student. 

The  student  is  never  allowed  to  lose  sight  of  the  fact 
that  the  vocal  tone  must  always  be  emotionally  interpre- 
tive, as  feeling  is  the  spring  of  all  action  and  thought,  and 
a  tone  without  meaning  and  emotional  value  is  monotonous 
and  void. 

We  recognize  that  the  human  voice  is  that  musical  in- 
strument which,  most  of  all,  is  unlimited  in  its  abilitv  to 
express  by  subtle  variations  of  tonal  color,  the  unworded 
emotions  of  music.  Our  definition  of  a  placed  voice  is,  per- 
haps, unique.  A  voice  is  regarded  as  properly  placed  when 
its  emotional  tone  colors,  in  all  their  variety  of  expressive- 
ness, are  fully  developed. 
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Distinct  execution  and  mastery  of  melodic  technique, 
enunciation  of  vowels  and  consonants  with  special  atten- 
tion to  their  placement  values,  phrasing,  and  interpretation 
of  moods  in  free  technics  and  in  the  vocalises  of  Sieber, 
Vaccai,  Marchesi,  Concone,  Lamperti,  Bordogni,  Panofka, 
Alary  and  Max  Spicker  (selected  and  edited)  form  an  im- 
portant part  of  the  training. 

Students  of  singing  are  encouraged  to  study  Italian, 
French   and  German. 

The  selection  of  songs  is  adapted  in  each  case  to  the 
individual's  temperamental  and  educational  advantages,  ex- 
perience and  needs.  Italian  words  are  frequently  used  in 
bridging  the  student's  steps,  from  vocalises  to  the  more 
difficult  problems  of  enunciation  afforded  the  young  vocal- 
ist in  the  study  of  English  and  German  texts. 

Familiarity  with  public  singing  is  acquired  by  appear- 
ance in  recitals,  and  in  many  social  events  in  the  social 
and  religious  life  of  the  college  and  community. 

For  students  who  have  developed  their  vocal  powers 
sufficiently  to  warrant  the  study  of  an  extended  repertoire, 
courses  are  mapped  out  in  German  Lieder,  in  songs  with 
English,  French  and  Italian  texts,  and  in  operatic  and 
oratorio  recitatives  and  arias. 

PIPE  ORGAN 

The  School  provides  for  a  most  thorough  training  in 
all  that  pertains  to  the  work  of  both  church  and  con- 
cert organists.  Throughout  the  whole  course  the  related 
branches,  such  as  choir  and  oratorio  accompaniment,  trans- 
posing, modulation,  and  improvising,  go  hand  in  hand 
with  the  regular  instruction. 

The  peculiar  demands  made  upon  the  student  beginning 
to  study  the  organ,  make  it  obligatory  for  him  to  have  fin- 
ished the  third  grade,  as  outlined  in  the  piano  course,  and 
he  must  be  able  to  play  a  sonatina  at  sight. 

The  School  of  Music  offers  to  the  student  of  this  in- 
strument the  advantage  of  a  large  two-manual  pipe  organ 
(twenty  speaking  stops),  for  practice  purposes,  at  very  low 
rates. 


THE   ROCKS 
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VIOLIN 

This  department  is  prepared  to  furnish  instruction  in  all 
branches  of  violin  playing,  enabling  the  pupil  when  the 
course  is  creditably  completed,  to  pursue  work  as  soloist, 
orchestral  violinist,  violinist  in  quartet,  or  instructor. 

SINGING  CLASS 

One  year's  work  in  this  class  is  obligatory  in  all  courses 
leading  to  graduation. 

This  course,  for  the  season  1911-1912,  will  include  in- 
struction in  the  elements  of  musical  notation,  in  breathing 
and  correct  vocalization,  drill  in  time  and  interval  reading, 
advanced  solfeggio,  including  special  exercises  in  ensemble 
vocalization,  and  "just"  intonation  and  a  study  of  phrasing 
and  interpretation  in  the  singing  of  accompanied  choruses 
and  unaccompanied  part  songs. 

THEORY 

The  importance  of  theoretical  study  is  so  well  known 
that  we  need  not  go  into  detail  here.  Suffice  it  to  say  that 
the  School  considers  it  of  such  importance  that  the  candi- 
date for  graduation  in  any  branch  must  take  up  theory  as 
soon  as  he  is  prepared  for  it,  and  continue  it  throughout 
the  course. 

No  one  can  claim  to  be  a  musician  who  does  not  know 
the  ''whys  and  wherefores"  of  what  he  plays,  and  who  is 
not  able  to  analyze  in  detail  every  part  of  a  composition, 
and  to  reconstruct  it  himself.  In  this  way  only  can  he  ar- 
rive at  the  true  interpretation. 

The  course  in  theory  consists  of  five  years'  work,  al- 
though by  doubling  several  of  the  branches,  it  can  be  com- 
pleted in  three  years.  The  branches  are  as  follows:  1.  Har- 
mony. 2.  Counterpoint,  Canon  and  Fugue.  3.  Musical 
Form  and  Analysis.  4.  Musical  History.  Numbers  3  and 
4  can  be  taken  simultaneously  with  number  2,  which  is  a 
two-year  course. 

—  10  — 
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HARMONY 

Harmony,  with  which  the  study  of  musical  theory  com- 
mences, is  the  spelling  and  grammar  of  music.  To  begin 
harmony,  the  pupil  must  be  able  to  play  the  piano  with  a 
certain  degree  of  proficiency,  and  also  have  a  knowledge  of 
rudimentary  technic.  The  Additional  Exercises  to  Richter's 
Manual  of  Harmony  will  be  used,  together  with  such  ex- 
ercises as  the  instructor  thinks  necessary.  As  most  text- 
books on  this  subject  are  difficult  for  unexperienced  pupils, 
the  instruction  will  be  given  orally  and  by  means  of  exam- 
ples, by  the  teacher,  who  will  also  recommend,  from  time  to 
time,  the  best  texts  for  reference. 

Harmony  is  obligatory  in  all  the  courses. 

COUNTERPOINT,  CANON  AND  FUGUE 

What  has  been  said  regarding  text-books  in  harmony 
can  be  applied  also  to  counterpoint.  Instruction  will  be 
given  orally  by  the  teacher,  but  the  general  plan  given  in 
Bellermann's  Treatise  on  Counterpoint,  Canon  and  Fugue, 
will  be  followed.  Bellermann  stands  for  the  old  method, 
upon  which  the  great  composers  based  their  ability  and 
technic  in  composition.  In  the  development  of  the  double 
fugue,  in  the  modern  tonalities,  as  well  as  for  supplementing 
the  work  in  counterpoint,  as  given,  the  excellent  Treatise  of 
Th.  Dubois  on  Counterpoint,  Canon  and  Fugue,  as  well 
as  those  of  Fetis,  Cherubini,  Bussler,  etc.,  will  be  used  for 
reference.  Thoroughness  above  all.  The  student  will  feel 
the  results  later,  when  writing  in  the  free  styles. 

This  course  comprises  two  years. 

A  pupil  must  have  completed  the  course  in  harmony  be- 
fore taking  up  this  course.  This  branch  is  obligatory  for 
graduation  in  the  piano  and  organ  courses. 

MUSICAL  ANALYSIS 

In  order  to  take  up  this  branch,  the  student  must  have 
studied  harmony  one  year.  Analysis  will  be  made  of  all 
the  forms,  from  the  simplest  to  the  most  intricate.     Many 
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examples  of  each  will  be  performed  in  the  class-room.  The 
great  orchestral  compositions  will  be  given  transcribed  for 
two  pianos  for  four  to  eight  hands.  Text-books  are  Elson's 
Theory  of  Music,  Goodrich's  Musical  Analysis,  and  Cut- 
ter's Harmonic  Analysis.  Much  attention  will  be  paid  to 
advanced  harfnony.  This  branch  is  obligatory  in  all  the 
courses. 

HISTORY  OF  MUSIC 

A  class  in  History  of  Music  is  organized  at  the  begin- 
ning of  each  year.  Aside  from  the  text-books,  lectures  will 
be  given  by  the  teacher,  and  the  pupil  does  research  work 
and  collateral  reading  under  his  direction.  Topics  will  be 
assigned  to  the  student,  and  the  productions  read  in  the 
class-room. 

CHORAL  UNION 

The  Choral  Union  was  organized  to  study  the  oratorios 
and  cantatas  of  the  great  masters.  All  capable  students  are 
admitted  as  members  to  the  Choral  Union.  Among  the 
works  which  have  been  presented  by  the  Choral  Union,  are 
Handel's  "Messiah"  and  "Samson;"  Haydn's  "Creation" 
and  "Seasons;"  Mendelssohn's  "St.  Paul,"  "Hymn  of 
Praise,"  "Christus,"  and  "Forty-second  Psalm;"  Cowen's 
"Rose  Maiden,"  and  Gounod's  "Redemption." 

PHYSICAL  TRAINING  FOR  WOMEN 

The  importance  of  systematic  physical  exercise  is  recog- 
nized. This  work  is  under  the  direction  of  a  competent  in- 
structor, who  aims  to  give  such  exercises  as  will  aid  in  the 
upbuilding  of  the  body  for  general  health,  strength,  and 
grace  of  movement.  These  exercises  consist  of  those  of 
the  Swedish  and  Delsarte  systems,  Indian  club  and  dumb- 
bell drills.  Basket-ball  is  played  and  enjoyed  by  all.  The 
young  women  play  the  game  for  the  fun  and  recreation  that 
come  from  playing  a  game  in  the  right  spirit.  In  connec- 
tion with  the  physical  training  health-talks  are  given. 
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MODERN  LANGUAGES 

DR.  VICTOR  WILKER.     MR.  HILBERT  FICKEN. 
ESTHER  BEYER 

This  department  coincides  with  the  Department  of 
Modern  Languages  in  the  College.  A  complete  three  years' 
course  is  given  in  both  German  and  French.  Conversation 
and  the  thorough  study  of  the  masterpieces  of  each  lan- 
guage form  an  important  part  of  the  work. 

Arrangements  are  made  for  classes  in  Italian  and  Span- 
ish when  conditions  demand  it. 

REGULATIONS 

All  students  of  the  School  of  Music  stand  under  the  dis- 
cipline of  the  College. 

Lessons  are  payable  in  advance.  Upon  payment,  the 
pupil  will  receive  from  the  treasurer  a  receipt,  which  must 
be  shown  to  the  teacher  when  making  arrangements  for 
lessons.  All  students  must  enroll  with  the  director  before 
making  arrangements  for  lessons  with  the  teachers. 

The  School  declines  to  classify  students  before  the 
Junior  year,  as  the  progress  of  each  individual  pupil  de- 
pends upon  talent,  general  education,  application,  health, 
age,  etc.,  and  is  therefore  more  or  less  uncertain. 

No  pupils  will  be  received  for  less  than  a  half  semester, 
and  no  deduction  will  be  made  for  lessons  missed  or  dis- 
continued, except  in  cases  of  protracted  illness. 

Tardiness  at  lessons  will  curtail  the  pupil's  lesson  period. 

Visitors  are  not  allowed  in  the  practice-rooms. 

Music  must  be  paid  for  when  taken  or  at  the  following 
lesson,  in  order  to  secure  the  professional  discount  rate. 

Students  who  show  deficient  musical  ability,  or  who  are 
negligent  in  their  work,  may  be  dropped  from  the  classes 
at  any  time. 

All  private  lessons  last  thirty  minutes. 

Students  who  have  studied  at  the  School  for  a  year  and 
have  made  satisfactory  progress,  will  be  given  a  certificate 
for  the  work  accomplished,  upon  application. 

For  further  information,  address 

Albert  Riemenschneider, 

Berea,  Ohio. 
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SUMMER  SCHOOL 

June  14,  191 1,  the  School  of  Music  opens  its  summer 
term  of  ten  weeks.  Any  person  interested  may  secure  fur- 
ther details  by  addressing  the  director. 

EXPENSES 
TUITION 

PER    HALF-SEMESTER    OF    9    WEEKS,    PAYABLE    IN    ADVANCE. 

(For  the  entire  Semester,  double  the  amount  designated.) 

Private  lessons  in  Piano,  Violin,  Pipe  Organ,  Singing,  Harmony, 
Counterpoint,  Canon  and  Fugue,  Musical  Analysis  each  —  two 

lessons  per  week $17  .00 

Above  branches,  each — one  lesson  per  week 8.50 

Class  lessons  in  Piano  (special  arrangement  for  beginners  by  which 

3  pupils  share  one  full  hour  period) 6 .  00 

History  of  Music 3. 00 

Rent  of  Piano — one  hour  each  day 2.00 

Rent  of  Piano  each  hour  after  the  first  one 1 .  75 

Rent  of  Pedal  Piano,  one  hour  each  day,  together  with  Rent  of 

Pipe  Organ,  one-half  hour  per  day 5. 00 

Motor  Power  for  one  period  of  Organ  Practice 4.00 

Singing  Class  for  the  school  year  or  any  part  thereof 3-00 

Choral  Union  fee  for  the  school  year  or  part  thereof 1 .00 

All  students  taking  three  branches  in  Music — as,  for  example, 
Piano,  Voice,  and  Harmony;  Piano,  Musical  History,  and  Harmony, 
or  a  similar  combination — are  entitled  to  instruction  in  German  and 
French  free  of  charge;  otherwise  the  cost  of  each  of  these  studies  is 
$4.50  per  semester. 

MEN'S   DORMITORY 

Prices  of  Rooms  range  for  Semester  of  18  weeks $11  .25-$i8.oo 

DIETSCH  LADIES'  HALL 

Prices  range,  depending  upon  the  size  of  room  and  location 

per  Semester  of  1 8  weeks $11. 25~$27  .  00 

These  charges  include  Light,  Heat  and  Water.  A  Deposit  of  $3.00 
is  required  from  each  student  to  cover  breakage  or  damage  to  room.  This 
Deposit  is  returned  at  the  end  of  the  year,  less  the  cost  of  any  breakage  or 
damage. 

Board  at  the  "Club"  averages  about  $1.90  per  week. 
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CONCERTS 

A  very  important  part  of  a  music  student's  development 
lies  in  his  hearing  good  concerts.  Our  School  of  Music  is 
especially  favored  in  this  respect.  Aside  from  the  faculty 
concerts,  organ  recitals,  students'  recitals,  oratorios,  can- 
tatas, etc.,  which  are  given  in  abundance  at  the  school, 
the  unusual  opportunity  of  hearing  all  the  important  con- 
certs at  Cleveland  is  open  to  our  students.  Large  parties 
are  organized  to  attend  the  choice  concerts  and  the  benefit 
received  is  inestimable. 

Following  is  a  partial  list  of  concerts  for  which  parties 
were  organized  to  attend: 

Schumann-Heink  (Recital) October  20,  1910 

Theodore  Thomas  Orchestra — Alda,  Soloist November  16,  1910 

Francis  MacMillan  (Recital) November  24,  1910 

New  York  Philharmonic  Orchestra December    6,  1910 

Liza  Lehman  with  Quartette January  10,  191 

Fonzaley  Quartette January,        191 

Clarence  Eddy  (Recital) January  17,  191 

New  York  Symphony  Orchestra — Clement,  Soloist January  20,  191 

Sembrich  (Recital) January  27,  191 

Boston  Symphony  Orchestra — Alwin  Schroeder,  Soloist.  January  30,  191 

Scharwenka  (Recital) February    3,191 

Heinemann  (Recital) February  17,  191 

Maud  Powell  (Recital) February,        191 

Theo.  Thomas  Orchestra  (Yolando  Mero,  Soloist) February  20,  191 

Cincinnati  Symphony  Orchestra  (Elman,  Soloist) March     8,  191 

Russian  Symphony  Orchestra  (Becker,  Soloist) March  II,  191 

Mischa  Elman  (Recital) March  17,  191 

Kneisel  Quartette March  18,  191 

Heinemann  (Recital) March  28,  191 

Thomas  Orchestra  (Percival  Allen,  Soloist) March  29,  191 

David  Bispham  in  Concert April  27,  iqi 
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MUSIC  SCHOOL  ENROLLMENT 

PIANO 

POST  GRADUATE. 
Mattison,  Ethel Berea 

Artz,  Karl Columbia  Station 

Allinger,  Emma New  Bedford,  Ind. 

Anderson,  Mary Berea 

Allen,  Lucile Berea 

Aisch,  Gertrude Olmsted  Falls 

Aeberli,  Frieda Zurich,  Switzerland 

Anderson,  Rachei West  View 

Ammerman,  Hattie Sharon  Center 

Buhl,  Hattie Berea 

Balmer,  Grace Plymouth 

Bunert,  Ruth Berea 

Bockram,  Henry Cleveland 

Chase,  Corinna Columbus 

Dunham,  Hazel Berea 

Durbin,  Ruth Berea 

Deming,  Bernice Berea 

Dodd,  Loretta Olmsted  Falls 

Ertel,  Carl Dayton 

Feuchter,  Ralph West  Park 

Fiedler,  Elya Berea 

Fisher,  Ralph Avalon,  Pa. 

Fisher,  Norma Avalon,  Pa. 

Gohlke,  Selma Berea 

Gottfried,  Ottilie Erie,  Pa. 

Gottfried,  Hilda Erie,  Pa. 

Greemann,  Grace Batesville,  Ind. 

Hammerser,  Edward Olmsted  Falls 

Hauck,  Florence Berea 

Healy,  Irene Belle  Center 

Huett,  Lillian Columbia  Station 

Haight,  Lulu Sharon  Center 

Hathaway,  Urshel Berea 

Husmann,  Lucy Berea 

Husmann,  Martha Berea 

Hess,  Stella Danbury 
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Hecker,  Olga St.  Petersburg,  Russia 

Hunsberger,  Lucii.e Medina 

Johnston,  Sarah Brooklyn 

Johnson,  Nellie Grafton 

Jordan,  Lillian Berea 

Klein,  Artimisia Parma 

Kurz,  William Columbus,  Wis. 

Lippold,  Charlotte Berea 

Loomis,  Ruth Berea 

Locke,  Gladys Olmsted  Falls 

Locke,  Glen Olmsted  Falls 

Luster,  Thelma Berea 

Lemke,  Meta Wausau,  Wis. 

Lash,  Elizabeth Wheeling,  W.  Va. 

Lane,  Charles Berea 

Mohr,  Gladys Berea 

Martin,  Olive Columbia  Station 

Otterson,  Don Olmsted  Falls 

Porter,  Howard Columbia  Station 

Porter,  Pearl Berea 

Paalhorn,  Nellie Berea 

Paalhorn,  Martha Berea 

Pillars,  Mrs.  Robert Berea 

Rupp,  William Schenectady,  N.  Y. 

Roth,  Kingsley Cleveland 

Roth,  Gladys Cleveland 

Reynolds,  Florence Cleveland 

Rogatzky,  Emma Louisville,  Ky. 

Rigdon,  Mabei Berea 

Rahn,  Eva Berea 

Rigdon,  Edna Berea 

Ries,  Alvin Mt.  Vernon,  Ind. 

Seiter,  Margaret Marion 

Sabin,  Velma Berea 

Slaughter,  Clarinda Berea 

Smedley,  Beth Berea 

Staudenbaur,  Joseph Chicago,  111. 

Thompson,  Pearl Sharon  Center 

Tooth,  Hazel Sharon  Center 

Thoms,  Nelda Indianapolis,  Ind. 

Unnewekr,  Hulda Batesville,  Ind. 

Van  Rensellaer,  Beatrice Port  Clinton 

Van  Rensellaer,  Evelyn Port  Clinton 
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Watkins,  Florence Medina 

Wernicke,  Lila Berea 

Wing,  Lulu Berea 

White,  Florence Strongsville 

Worner,  Gladys Berea 

Wienbroer,  Anna Berea 

Woodruff,  James Cleveland 

Zeller,  Ima Kane,  Pa. 

Zolliker,  Rudolph Zurich,  Switzerland 

PIPE   ORGAN 

Demboski,  Andrew Berea 

Hunsberger,  Lucile Medina 

Horrocks,  Arthur Cleveland 

Lemke,  Walter Wausau,  Wis. 

Phillips,  Genevieve Medina 

Randall,  Mrs.  Louis Medina 

Thoms,  Nelda Indianapolis,  Ind. 

VOICE  (PRIVATE) 

Anderson,  Rachel West  View 

Amstutz,  Mrs Berne,  Ind. 

Akins,  Urena Berea 

Allinger,  Edward Bedford,  Ind. 

Balmer,  Grace Plymouth 

Breslich,  Mrs.  Arthur Berea 

Campbell,  Lillian Berea 

Cole,  Leon Columbia  Station 

Dooley,  Nellie Berea 

Ertel,  Carl Dayton 

Englert,  Florence Cleveland 

Evans,  Sarah Seville 

Ficken,  Hilbert Berea 

Gray,  George Middleburg 

Gohlke,  Lily Berea 

Guhse,  Hermann Detroit,  Mich. 

Hecker,  Olga St.  Petersburg,  Russia 

Hecker,  Julius St.  Petersburg,  Russia 

Hawke,  Esther Columbia  Station 

Hopkins,  Mrs.  D.  H Berea 

Harris,  Mary Granger. 

Haubrich,  Reinhold Kenosha,  Wis. 
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Jasper,  J Columbia  Station 

Jasper,  Inez Columbia  Station 

Junker,  Elisabeth Frankfurt,  Germany 

Klein,  Artimisia Parma 

Lash,  Elizabeth Wheeling,  W.  Va. 

McKean,  Elsie Berea 

Martin,  Olive Columbia  Station 

Mueller,  Alfred Blue  Island,  111. 

Otter,  May Cleveland 

Pillars,  Mrs.  Robert Berea 

Pillars,  Robert Berea 

Parshall,  Mildred Berea 

Portmann,  Arthur Birmingham 

Pappenfuss,  Fred Columbia  Station 

Ries,  Alvin Mt.  Vernon,  Ind. 

Riddles,  Irene Berea 

Staudenbaur,  Joseph Chicago,  111. 

Sterling,  Florence Berea 

Thorne,  Emma Berea 

Tully,  Anna Berea 

Wernicke,  Lila Berea 

Wemmer,  Clifton Columbus 

Worthmann,  Dietrich Spokane,  Wash. 

Wolff,  Fred Detroit,  Mich. 

VIOLIN 

Artz,  Elbert Elmore 

Gottfried,  Ottilie Erie,  Pa. 

Klingbeil,  Paul Bucyrus 

Schott,  Fred Elmore 

Schroeder,  Carl Berea 

Thompson,  Ruth Sharon  Center 

Yarnell,  Kenneth Berea 

VOCAL  CLASS 

Becker,  Erich Cincinnati 

Bockstahler,  Oscar Dale,  Ind. 

Frey,  Otto San  Jose,  111. 

Hund,  Oscar Marine  City,  Mich. 

Irwin,  Orvis Detroit,  Mich. 

Lash,  Henry Wheeling,  W.  Va. 
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Michel,  William Batesville,  Ind. 

Meisenbach,  Edward.  . Chicago,  111. 

Rapking,  Aaron ••  •  •  Hannibal 

Scharch,  Ellis Aurora,  111. 

Wesley,  Oscar ■  •  •  • Bethel  Ridge 

Wood,  Charles Bertha 

Woehl,  Hugo Fond  du  Lac,  Wis. 

COUNTERPOINT 

Balmer,  Grace Plymouth 

Chase,  Corinna Columbus 

Tooth,  Hazel Sharon  Center 

HARMONY 

Allinger,  Emma Bedford,  Ind. 

Chase,  Corinna Columbus 

Gottfried,  Ottilie Erie,  Pa. 

Klein,  Artimisia Parma 

Junker,  Elisabeth Frankfurt,  Germany 

Parshall,  Mildred Berea 

Rupp,  William Schenectady,  N.  Y. 

Reynolds,  Florence Cleveland 

Tooth,  Hazel.. Sharon  Center 

Wernicke,  Lila Berea 

HISTORY 

Allinger,  Emma Bedford 

Balmer,  Grace Plymouth 

Klein,  Artimisia Parma 

Lash,  Elisabeth Wheeling,  W.  Va. 

Parshall,  Mildred Berea 

Tooth,  Hazel Sharon  Center 

Wernicke,  Lila Berea 

Students  in  Piano 88 

Students  in  Pipe  Organ 7 

Students  in  Voice  (Private) 46 

Students  in  Voice  (Class) 13 

Students  in  Violin 7 

Students  in  Counterpoint .3 

Students  in  Harmony 10 

Students  in  History 7 

Total • 181 

Number  counted  more  than  once ....  34 

Total  number  of  different  students 147 
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